
 
 
 

 
Interlochen, Michigan 

54th Program of the 64th Year 
 
 
* 
 
 

TERRA INFIRMA  
Composed by Reena Esmail 

 
featuring guest artist 

Yolanda Kondonassis, harp and percussion 
 

with the 
Interlochen Arts Academy  

String Orchestra 
Andrew Grams, guest conductor 

 
 
 

Thursday, October 30, 2025 
7:30pm, Corson Auditorium 

 
 
 
 
 



 
TERRA INFIRMA  
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featuring guest artist 
Yolanda Kondonassis, harp and percussion 
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Interlochen Arts Academy String Orchestra 
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PROGRAM 
 
**World Premiere Performance** 
Terra Infirma ......................................................................... Reena Esmail 
 i. bone-colored branches (b. 1983) 
 ii. immolation 
 iii. helium ember 
 iv. roaming the ghost forest 
 v. skeletal silhouette 
 vi. swallowed 
 vii. facing the flame 
 

Yolanda Kondonassis, harp and percussion 
Charlotte Wildenberg, cello solo, Billings, Mont. 

Andrew Grams, guest conductor 
 
 

Projections designed by Camilla Tassi 
 
 

The Terra Infirma Project is generously supported  
by the Allen B. Cutting Foundation. 
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PROGRAM NOTES 

 
A wildfire can consume and destroy everything in its path—but a single, steady 
flame can guide us through darkness. 
 
The piece draws its name and imagery from the poem Terra Infirma by Robert 
Walters. Movement I (bone-colored branches) begins with an arid wind sighing 
through parched trees—until, in an instant, a spark catches and ignites. 
Movement II (immolation) captures the terror and chaos of an actively unfolding 
wildfire, and Movement III (helium ember) follows a lone ember as it floats up 
into the night sky—as dangerous as it is beautiful. In Movement IV (roaming the 
ghost forest), we stand amid the ruins, taking in the enormity of what has been 
lost. From there, the inner journey begins: Movement V (skeletal silhouette) stirs 
a wave of emotions, grappling with this new reality and surging into rage in 
Movement VI (swallowed), and culminating in a cadenza that finds its way into a 
tenuous acceptance. While Movement VII (facing the flame), does not offer an 
illusion of resolution, it is an invitation—to let a flicker of that same light guide 
us forward. 
 
Building this piece with Yolanda Kondonassis has been an extraordinary journey. 
Every moment you will see on the stage is a combination of our shared love for 
the natural world, and our endless curiosity and meticulous attention to sound, 
gesture and narrative. This piece is a significant step out of each of our individual 
musical worlds—and into a mutual space that we cultivated together over the 
course of four years—and one that we cannot wait to share with you tonight. 

 
—Program Notes by Reena Esmail, composer 
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INTERLOCHEN ARTS ACADEMY STRING ORCHESTRA  
Ara Sarkissian, rehearsal conductor 

Tyler Castellanos, manager    Jenna Richey and Dylan Rosenthal, librarians 
 

VIOLIN I 
Aria Liu, China 
Jad Ibrahim, Syria 
Alex Workman, N.C. 
Greyson Mayer, Pa. 
William Maeda, Ill. 
Trent Xu, Wash. 
Yujin Jung, Kyrgyzstan 
Phoebe Bruchman, Texas 
Alice Song, Canada 
Chloe Yan, Wash. 
Seohyeon Kim, South Korea 
Shannon Kanemaru, Hawaii 
Isabel Rojas Gonzalez,  
   Costa Rica 
Benjamin Chu, Taiwan 
Riley Downing, Calif. 
Liam Toney, W. Va. 
 
VIOLIN II 
Tessa Duncan, Canada 
Miuccia Li, China 
Jasper Zou, China 
Vincent Guo, N.J. 
Helen Liu, China 

VIOLIN II cont. 
Liliko Ueda, Hawaii 
Gretchen Lowe, Ind. 
Nicole Wang, Taiwan 
Stella Taylor Pires, Mich. 
Hongrun Zhu, China 
Olivia Chan, Taiwan 
Annabelle Simboli, N.Y. 
Kenry Mejia, Mass. 
Malika Prasad, Ill. 
 
VIOLA 
Alex Prodan, Okla. 
Callie Kleinman, N.M. 
Tristan Chaffee, Ohio 
Jack Decker, Texas 
Ben Stern, Wis. 
Mason McMurrey, Texas 
Fritz Thomann, Minn. 
Michael Lam, Hong Kong 
 
CELLO  
Charlotte Wildenberg, Mont. 
Caleb Ryu, N.Y. 
Hao Dang, China 

CELLO cont. 
Grace Lee, Canada 
Amanda Sun, Kan. 
Liam Burk, Mich. 
Zoey Auston, Calif. 
Yizhen Shao, China 
Willa Hansen-Kohn, Pa. 
Alex Fohrer, Calif. 
Jinzhou Chi, China 
Anni Lopez, Wis. 
 
DOUBLE BASS 
Xiye Chen, China 
Joseph Zhang, China 
Jordan Archer, Ga. 
Chelsea Kang, Wis. 
Shelcy Dilone, Mass. 
Annen Johnson, Mo. 
Yusef Henry, Ga. 
 
PERCUSSION 
Joel Moss, Alaska 
Leslie Yang, Va. 
 
 

 
Strings are listed in seating order. 

 
*          *          * 

 
Yolanda Kondonassis (IAA 78-82) is one of the world’s leading harp soloists, 
and has performed around the globe as a concerto soloist and recitalist. She 
released her first solo recording in 1993 to widespread critical acclaim and has 
since recorded over 20 albums, sold millions of discs and downloads worldwide, 
made over two dozen world premiere recordings, and received two GRAMMY 
nominations. She has been described as “viscerally exciting” by The Chicago 
Tribune and “a brilliant and expressive player” by The Dallas Morning News. 
Gramophone praises her “keen sense of dramatic timing and a range of colour 
that’s breathtaking.” Since making her solo debut at age 18 with the New York 
Philharmonic, Kondonassis has appeared as soloist with countless major 
orchestras in the United States and abroad, in addition to engagements at 
renowned festivals including Santa Fe, Marlboro, Spoleto, Mainly Mozart, and 
Tanglewood. She has been featured on CNN, PBS, Sirius XM Radio, and was 



presented in two episodes of National Public Radio’s popular Tiny Desk Concert 
series. Committed to the advancement of contemporary music for the harp, 
Kondonassis has promoted numerous new works through her recordings, 
commissions, and premieres. She performed and recorded the world premiere of 
Bright Sheng’s Never Far Away: Concerto for Harp and Orchestra with the San 
Diego Symphony, and most recently she was the dedicatee and soloist in the 
world premiere series and recording of Jennifer Higdon’s Harp Concerto, which 
won a GRAMMY Award for Best Contemporary Classical Composition. She carries 
her passionate artistic commitment to environmental activism and is the founder 
and director of Earth at Heart, a non-profit organization devoted to inspiring earth 
conservation awareness and action through the arts. Her signature project, FIVE 
MINUTES for Earth, has been a groundbreaking initiative in creating new music 
that promotes environmental inspiration and generates revenue for science-
based organizations. Her most recent publications include The Composer’s Guide 
to Writing Well for the Modern Harp (Carl Fischer) and the second edition of My 
Earth, My Home: A Kid’s Book About Why Protecting Our Planet Matters (Sky 
Horse). Kondonassis headed the harp departments at Oberlin Conservatory of 
Music and the Cleveland Institute of Music for over 25 years, and is currently the 
founding director of The American Harp Institute. Visit www.YolandaHarp.com.  
 
 

With a distinctive blend of intensity, enthusiasm, and technical precision, 
American conductor Andrew Grams has earned a reputation for his dynamic 
performances, deep connection with audiences, and commitment to long-term 
orchestral development. 
 

Winner of the 2015 Conductor of the Year award from the Illinois Council of 
Orchestras, Grams has led prestigious ensembles across the United States, 
including the Chicago Symphony, Detroit Symphony, National Symphony 
Orchestra, St. Louis Symphony, Cincinnati Symphony, Baltimore Symphony, 
Philadelphia Orchestra, Dallas Symphony, and Houston Symphony. 
 

In 2013, Grams was appointed Music Director of the Elgin Symphony Orchestra 
following an international search, where he cultivated a loyal following over his 
eight-season tenure. His charismatic conducting style, combined with his 
approachable demeanor, made him a beloved figure among Elgin's audiences. 
 

An esteemed international presence, Grams has conducted numerous orchestras 
abroad, including the symphonies of Toronto, Montreal, Ottawa, and Vancouver; 
Orchestre National de France; Hong Kong Philharmonic; BBC Symphony 
Orchestra in London; and symphonies across Australia and New Zealand, 
including those in Sydney, Melbourne, Adelaide, Tasmania, and Western 
Australia. He has also worked with the Barcelona Symphony Orchestra and Het 
Residentie Orchestra in The Hague. Grams has led celebrated productions of 
George Balanchine’s The Nutcracker® with New York City Ballet and conducted 
the premiere of the Norwegian National Ballet’s new production of The Nutcracker 



in Oslo. In September 2023, he conducted the ARD Competition Finals with the 
Bavarian Radio Symphony Orchestra, and in September 2024, he made his highly 
anticipated BBC Proms debut with Chineke! Orchestra, earning widespread 
acclaim. 
 

A passionate educator, Grams has worked with emerging talent at leading 
institutions including the New World Symphony, Civic Orchestra of Chicago, 
Curtis Institute of Music, Shepherd School of Music at Rice University, Cleveland 
Institute of Music, Indiana University, Manhattan School of Music, Roosevelt 
University, National Orchestral Institute at the University of Maryland, and the 
Amsterdam Conservatorium. 
 

Born in Severn, Maryland, Grams began his musical journey studying violin at 
the age of eight. He earned a Bachelor of Music in Violin Performance from The 
Juilliard School in 1999, followed by a conducting degree from the Curtis Institute 
of Music in 2003, where he studied with Otto-Werner Mueller. Grams also 
attended the American Academy of Conducting at Aspen in 2003 and 2004, 
where he worked with renowned conductors David Zinman, Murry Sidlin, and 
Michael Stern. From 2004 to 2007, he served as assistant conductor of The 
Cleveland Orchestra under Franz Welser-Möst, returning for several 
engagements thereafter. 
 

In addition to his conducting career, Grams is an accomplished violinist. From 
1998 to 2004, he was a member of the New York City Ballet Orchestra, serving 
as acting associate principal second violin in 2002 and 2004. He has also 
performed with esteemed ensembles such as the Orpheus Chamber Orchestra, 
Orchestra of St. Luke’s, Brooklyn Philharmonic, and New Jersey Symphony. 
 
 

Indian-American composer Reena Esmail works between the worlds of Indian 
and Western classical music, and brings communities together through the 
creation of equitable musical spaces. Esmail’s life and music was profiled on 
Season 3 of PBS Great Performances series Now Hear This, as well as Frame of 
Mind, a podcast from the Metropolitan Museum of Art. 
 

Esmail divides her attention evenly between orchestral, chamber, and choral 
work. She has written commissions for ensembles including the Los Angeles 
Master Chorale, Seattle Symphony, Baltimore Symphony Orchestra, and Kronos 
Quartet, and her music has featured on multiple Grammy-nominated albums 
including The Singing Guitar by Conspirare, BRUITS by Imani Winds, and Healing 
Modes by Brooklyn Rider. Many of her choral works are published by Oxford 
University Press. 
 

Esmail is the Los Angeles Master Chorale’s 2020-2025 Swan Family Artist-in-
Residence and was Seattle Symphony’s Composer-in-Residence in 2020-2021. 
She has been in residence with Tanglewood Music Center (co-curator 2023) and 
Spoleto Festival (chamber music composer-in-residence 2024). She also holds 



awards/fellowships from United States Artists, the S&R Foundation, the American 
Academy of Arts and Letters, and The Kennedy Center. 
 

Esmail holds degrees in composition from The Juilliard School and the Yale School 
of Music. Her primary teachers have included Susan Botti, Aaron Jay Kernis, 
Christopher Theofanidis, Christopher Rouse, and Samuel Adler. She received a 
Fulbright-Nehru grant to study Hindustani music in India. Her Hindustani music 
teachers include Srimati Lakshmi Shankar and Gaurav Mazumdar. She currently 
studies and collaborates with Saili Oak. Her doctoral thesis, entitled “Finding 
Common Ground: Uniting Practices in Hindustani and Western Art Musicians” 
explores the methods and challenges of the collaborative process between 
Hindustani musicians and Western composers. 
 

Esmail is a Co-Founder and Artistic Director of Shastra, a non-profit organization 
that promotes cross-cultural music connecting music traditions of India and the 
West. She currently resides in her hometown of Los Angeles, California. 
 

*          *          * 
 

UPCOMING SIGNATURE SERIES HIGHLIGHTS 
 

9 to 5 | Music & Lyrics by Dolly Parton, Book by Patricia Resnick 
Friday, Nov. 14-Sunday, Nov. 16 | Corson Auditorium 
Pour yourself a cup of ambition—Dolly Parton’s iconic gripe against corporate culture 
becomes a lyrical comedy in 9 to 5: The Musical. Adapted from the 1980 film, the Tony 
Award-nominated musical tells the tale of three disgruntled employees who plot the 
demise of their lecherous and domineering boss. Join Interlochen Arts Academy theatre 
students and director Erin Jerozal for a “satisfying tale of comical comeuppance” 
(Variety) featuring a book by Patricia Resnick—plus classic hits and original songs by 
the Queen of Country herself. 

 

The Nutcracker 
Thursday, Dec. 11-Sunday, Dec. 14 | Corson Auditorium 
Marvel at the wonder and magic of the holiday season as the Interlochen Arts Academy 
Dance Division performs Piotr Ilyich Tchaikovsky’s beloved ballet The Nutcracker. The 
timeless story of Clara, her enchanted Nutcracker, and their journey through the Land 
of Sweets comes alive in a spellbinding production featuring breathtaking scenic design, 
intricate hand-crafted costumes, awe-inspiring special effects, original choreography by 
Director of Dance Joseph Morrissey, and live music. Don’t miss an enduring holiday 
tradition that will entrance audiences of all ages. 

 

Sounds of the Season 
Thursday, Dec. 18-Friday, Dec. 19 | Corson Auditorium 
Jingle all the way to Corson Auditorium for a wintry mix of seasonal songs and stories 
by Interlochen Arts Academy’s music, theatre, and interdisciplinary arts students. The 
festivities conclude with a holiday sing-along and a special appearance by the jolly big 
man himself! Don’t miss a family-friendly holiday spectacular that will make your spirits 
bright. 



Romeo and Juliet | Friday, Feb. 13-Sunday, Feb. 15 | Corson Auditorium 

Witness William Shakespeare’s tragic tale of star-crossed lovers as the Arts Academy 
Dance Division presents the ballet adaptation of Romeo & Juliet. Sparks fly when 
Veronese teenagers Romeo & Juliet meet at a party, but their whirlwind courtship is 
complicated by their families’ long-standing feud. Featuring Sergei Prokofiev’s famous 
score, original choreography by Director of Dance Joseph Morrissey, and stunning scenic 
design, Romeo & Juliet is a timeless reminder of the fatal power of both love and hate. 

 

Peppa Pig: My First Concert | Wednesday, March 18 | Corson Auditorium 
Peppa Pig, along with Mummy Pig, Daddy Pig, George, and new baby sister Evie, are 
coming to Interlochen for PEPPA PIG: MY FIRST CONCERT—a fun, interactive 
introduction to a live orchestra for ages 18 months and older. Join Peppa and George 
to learn all about the different sounds that instruments make. Enjoy some of your 
favorite music from the show played by a live orchestra and discover some other 
exciting orchestral pieces perfect for children.  

 

The Who’s Tommy 
Music & Lyrics by Pete Townshend; Book by Des McAnuff & Pete Townshend; 
Additional Music & Lyrics by John Entwistle & Keith Moon 
Friday, May 8-Sunday, May 10 | Corson Auditorium 
Experience the electrifying rock opera The Who's Tommy, a groundbreaking musical 
that follows the journey of Tommy Walker, a young boy who becomes deaf, dumb, and 
blind after witnessing a traumatic event. As he grows, Tommy discovers an 
extraordinary talent for pinball, propelling him to fame and spiritual awakening. With 
iconic songs like “Pinball Wizard” and “See Me, Feel Me,” this production delves into 
themes of trauma, resilience, and the search for meaning. 

 

For information and tickets, visit tickets.interlochen.org 
 

Special thanks to the Foster Family for supporting this performance through  
the Foster Family Costume and Set Production Fund.  

 

*          *          * 
 

 

You can ensure the next promising young artist has the opportunity to come to 
Interlochen by supporting student scholarships. Make your gift to the Interlochen 

Annual Fund by visiting www.interlochen.org/giveonline. 
 

Many of our venues are equipped with induction loop systems for the hearing 
impaired. Please ask one of our ushers if you need assistance connecting to the 

system. Support for recent upgrades to these systems provided by Michigan Arts and 
Culture Council; the NEA; Rotary Charities of Traverse City; the Les and Anne 
Biederman Foundation, Inc.; the Oleson Foundation; and Robert W. Anderson. 

 

In consideration of the performing artists and other patrons, the use of flash 
photography is not permitted. Federal copyright and licensing rules prohibit the use of 

video cameras and other recording equipment. 
 

In order to provide a safe and healthy environment, Interlochen maintains a smoke-
free and alcohol-free campus. Michigan law prohibits any weapons, including 

concealed weapons, on Interlochen property because we are an educational campus.  
Thank you for your cooperation. 

www.interlochen.org 


